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IN the following little Treadle, intended for the Ufc of Children, the Author 
has endeavoured to let down his Meaning juft as he would explain it by 
Word of Mouth, to a young Perfon an indre ftranger to Mufick, enlarging 
and more minutely ezpremng many Tffings, which, to Perfons of xnaturer Judg- 

; might have been explained in fewer Words. It is hoped, therefore, that 

the critical Reader will not take Exception to the Imperfections of Style, or Tau- 
tology that may^iavr bear occafiaoeoVby this Mkthodof mating th*Sub|e& 
If la _otherJfcfpg& Mfiiall befoonl p*anfwer ,th£ Pui^ofe ofjnftniftio^ thfyis 

all that is 




The Author, however, that he may not feem to make much adc 
thing, begs leave to allure his Readers, that, inGgnificant as his Mel 
ting Difiances may appear to fome, it has neverthelels been pra£tifed 
Perfons, with great Succds. He therefore natters ^himfclf, that the 
fons, for whole Ufc the following Rules were drawn up, will not « 
unworthy their Coufideradon, eJperialty when they Hull find that t 
of learning Mufick requires very little Time in Companion of the « 
of Sol fa-ing. 



It is not alfcdged or pretended that a Child may comprehend thefe Rules 
of himlelf without the Affiftance of fome understanding Perfon, who, by reading 
them over with him, mail teach him how to apply them— neither does he fay 
that they ate liimaent to make a flolful Mufician ; nor does he recommend them 
to foch Children as are bred Mufidans by Profeffion ; but to fuch only as cannot 
be allowed Time enough from their other School Studies to learn Mufick in the 
regular Way, but yet may be enabled in a little Time, by this Method, to bear 
a Chorus Part in the Service of God. 
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RULE I, 

TH E R E arc but 7 Notes in Mufick, 
Viz. ABCDEF and G, with the Half- Notes between them and didr 

O&aves above and below. 

r u l e n. 

Every O&ave confifts of five Tones and two Half-Tones j the Situation of 
the latter (viz. the Half-Tones) muft always be attended to as they determine 
the Key. 

RULE III. 

If one Half-Tone is found between the 3d and 4th Notes of the Key, and the 
other between the 7th and 8th (commonly called the 4th and 8th Places) then it 
is a Sharp Key. 

R U L E IV. 

But, if the one Ha' f- Tone is found between the 2d and 3d, and the other be- 
tween the 5th and 6th (commonly called the 3d and 6th Places) then it 'is a 
Flat Key. 

The following Rule will explain this. 

RULE V. 

From A to B is a whole Tone. 
B to C is Haifa Tone. 
C to D is a whole Tone. 
D to E is a Whole-Tone. 
E to F is Half a Tone. 
F to G is a Whole-Tone. 
G to A is a Whole-Tone. 

A 2 Before 
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4 A Start 




I can give the Learner an Example of this Rule, he muft be well ac- 
quainted with the Nature of the Clifi% ; which, from their Situation on the Be- 
ginning of a line, readily determine the Name of each Note, For Example : 

Whatever line in a Stave (hall have the C Cliff marked upon it, at the Be- 
ginning, muft be called C, and all the other Lines and Spaces muft take their 

Names from it, rifing in alphabetical Order; The fame Method muft be ob- 
served in the other Cliffs. 

A- 

RULE VI. 

There are but 3 CU3s in Mufick, Viz, 

Firft, The GCliff, commonly called the Treble Cliff, and marked fg which 

owe its Shape to a carelcfs Manner of making a G, as it u 






it* 




for G fel re at. It is fekbm placed on any other Line but the Second, 



and is ufcd in the uppermoft or Treble Part of moft Compofitions, viz. the Part 
for Women's or Boy's Voices, and Treble Inftrumcnts. 




Secondly die C Cliff marked g-. It is called Tenor, Contratcnor, or Soprano 
Cliff, according to die Line on which it is placed j which Line (being made C by 
die Cliff) is in the (ameOdave with the loweftC in the G Cliff marked 




but this will he more eafily underftood by examining the Scale which follows 
the next Paragraph. 




Thirdly, The F Clu% marked g= or ^ commonly called the Bafs Cliff, be- 
ife it is much lower in Pitch than the reft, making the 4th Line (on which it is 
ufually placed) one O&ave below the loweft F in the Treble Cliff marked 

notwithftanding which the young Scholar, in praftliifig the following Exam- 
ples, may fing in the natural Htch of his Treble Voice, taking his Key Note as it 
lhall beft fuithinuclf i for the only Reafon of prefixing the F Cliff to the follow- 
ing Examples is, that the Learner, by being diffidently acquainted with it, may 

Hu more readily find the Key Note in real Compofitions. 
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A Scale flewing the different OCTAVES of the 3 Cliffs. 



iftOftave. 



2d O&ave, 



3d O&avc. 



iNote. 



tNote. 



iNote. 



J Note 



iNote. 





CDEFGABC. 




CDE FGAB C 



E F GA B C 



RULE VII. 



In mod mufical Competitions the lad Note in the Bafs is the Key Note. 

That the young Scholar may more readily find the Name of this Note in the 
following Scale (as it is Come what aukward to fay the Letters backward from the 
Cliff Line) let him find the 4th Space below the Line on which the F Cliff is 
placed, which is frill F, though an Odave, or the 8th Note lower ; then let him 
count forwards G, A, B, and the next Note, C, he finds to be the Key Note; 



as for Example. 



it Spwc 
id space 
id Space 

4& Space 




the Key Note in the following Example. 



A Scale of 8 Notes, gradually af vending and defcending. 



' Note 



I Note. i Note. 



£Note. 




Key Note, zd, 3d, 4th, 
CD E F 



5th, 6th, 
G A 



7th, 8th. 8ih, 7th, 
B C C B 



6th, 5 th, 4 th f 3d, 
A G F £ 



zd, Key. 
D C. 



Having found the Key Note to be C, refer back to the 5th Rule to find where 

e Half Notes lie, proceeding from the Key Note, as follows : 

From C to D is a Whole Tone. 
D to £ is a Whole Tone. 

£ to F is a Half Tone. N. B. Between the 3d and 4th commonly 1 
F to G is a Whole-Tone. called the 4th Place. I 

. G to A is a WhoIe.Tone. 
A to B is a WholeTonc. 

B to C is but Half a Tone J N ' B * Between the 7 th and 8th commonly. 
„. t called the 8th Place. 

This, according to the 3d Rule muit be a Sharp Key. 

RULE 
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RULE VIII. 

The eafieft Method of hitting theDiftances is pra&ifed by thofe who play on the 
French Horn, or Trumpet : for as the Tones from thofe Inftruments are not form- 
ed by the Fingering, like others, but only by the Lips and Breath ; fo the Idea of 
pafljBg from Note to Note muft be much the fame as in Singing. They com- 
monly found the Key-Note of their Inftrumenr, and its 3d, 5th, and O&avr, 
backwards and forwards, in tuning, before they begin to play any Piece, and 
ftricUy obferve what Lines or Spaces thofe Notes (the 3d, 5th, and 8th) fhould 
be placed, according to the Cliff they play in ; for, as they muft keep the Sound 
of their Key Note in Idea, fo they readily from thence found the 3d, 5th, and 
O&ave, having ufed their Ear to thofe Diftances, which, like Steps, convey the 
Performer to all other Notes of the nautical Scale. Before the Young Pra£ti~ 
ftudies the following Examples, he muft accuftom bimfelf (by Ear only, 
and without Notes) to found, firft, the (harp 3d, and the 5th. and 8th, and then 
the flat 3d, and the 5th, and 8th, to any given Note ; which any Perfon, who has 
the leaft Knowledge of Mufick, can teach him, by firft founding them for him to 

Let him likewne be ufed to found the 5th and O&avc to any given 

Note, mining the 36% as SfcH 'F ri - f' " ^ .-^! and to ftrike Odaves 



■ :t 1 



without die intermediate Ni 




1 r~ 



zfEfi And if he 



finds it difficult to hit a 3d, let him fuppofe a Note between the given Note and 

3d. 5th, 8th- 



the 



the Odave 




To find the Tone of a 7th let him fuppofe 



To hit a 6th, let him fuppofe the 



5th firft, 




And to find the 4th above 



touch fofdy firft upon the 5th as 




With f< 



MM 



Pra&ice in 



this Method, a Perfon who has a good Ear for Mufick, may acquire fo clear an 
Idea of the Diftances, that he will be enabled to fing tolerably at Sight, without 

thofe laft mentioned Afliftances. 

In finging the following Examples let the Learner make uie of the Word La 
to every Note, it being the beft Syllable to form a round open Tone upon. 

Examples 



«j. 
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Examples for Tuning the Voice in the fame Key as the Firfi 





Obfervewcll the Situation of the 3d, 5th, and 8th. 

3d, 5th, 8th, 8th, 4th, back, 3d, Key. Key. 5th, 8 lb, 8th, 4th, back, Key. 




Key. 5 th, 5 th, Key. Key 



8th, 




4th below, 

iNote. 



4th below, 



zd tc its 8th. 3d & its 8th. 



I Note. 



5th 




The following Rule will affift the Learner to know the Diftances, without 
counting the Notes, viz. 

r 

RULE IX. 

If a Key-Note is placed on a Line, the 5th will be found on the 3d Line, and 

the O&ave on the 4th Space above it s but, if it Hands on a Space (as in the above 

Example) the 5th will be on the 3d Space, and the O&ave on the 4th Line 
above it. 

Examples of the fame Key in the other Cliffs; 
Example in the Tenor Cliff, being the C Cliff placed on the \th Line* 



Key. 2d, 3d, 4th, 5th, 6th, 7th, 8th. 



3d, 5th, 8tb, 8th, 4th, back, 3 Key. 







=11 

K*7 
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**7- ja, 1 4*. i 



5th, 8thbekm 5 tk. 





n -~ 

Key. 

The C Ggf on the %d Lme, commonly called tie Contratenor CBff. 

3d aad 5tk above. . 





S4f4*» $*• 




- 




f2e C, or A^roio C^,> raAW when placed on tbefift Line. 





The G, «r 7WJ& C^. 

Key. 2d, 3d, £ 4*, jtfc, 6th, 7th, £ 8th. 8th, 3d, 5*, 8th, 



5 A, 3d. 




Key. 3d, 4&» 3d. ad, 5th, Key. 




R U L E X. 

A Flat is marked b -, every Note having this Mark let before it, or at the 

Beginning of its Line or Space, is (bunded half a Tone lower than it would be 

without k. 

A Sharp 
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A Sharp is marked £, and makes every Note, before which it is fet, half a 
Note or Tone higher. - 

When any Note (having a b or # fet at the Beginning of its Line or Space) 

is required by the Melody to be fung as if there was no b or #, then this Mark 

^ (called a Natural) is placed before it. 

Example of the Flat Key. 

N. B. The following (hort Example is not intended to be fung (for it is not 

agreeable to the Rules of Modulation to afcend gradually the 4 upper- 
most Notes of a Flat Key) but is merely fpeculative, to ihew the Situ- 
ation of the Half-Notes. 

i 3*. 4*. 5*» J **. 7*. «*• 
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from 



Refer to the 5th Rule for the Explanation, which will lie as follows : 

From the Key-Note C to D is a Whole-Tone, 

and from D to £ is a Whole-Tone, 

but from D to £ b is but Haifa Tone, for the b, marked at the Be- 
ginning of the Space, makes £ Half a Tone lower, 
and confequently Half a-T6ne^near D. 
N. B. This Half* Note is between the 2d and 3d 

commonly called the 3d Place. 
Then from E b to F muft be a Whole-Tone, becaufe, from E, without 

the b, to F, according to the 5th Rule, is an Half- 
Tune. 

From F to G is a Whole -Tone, and 

G to A is a Whole-Tone, but from G to A b (the b be- 
ing marked on the Space of the Octave below) is 
but Half a Tone. N. B. This is between the 5th 
and 6th, called the^th Plate. 
Then from A b to B b is a whole Tone, for as they both have a Flat 
(A on the -Space, and Bon the Line of their G&aves below) £0 are they 'both 
brought an HalfcTone lower, and confequently are ftiil the fame Diftance from 
each other, which the 5th Rule mentions. Then from Bb to G is a Whole- 
Tone, the B being made Half a Tone further from C by the b ; this, therefore, 
according to the 4th Rule, muft be a Flat Key, having one Haff-Not*4)ctween 
the id and 3d, and the other between the $th and 6th. ' 

Let the Learner -be very -careful to found the 7th a Whole-Tone below the 

O&avcj for, after finging in a Sharp Key, he will be very liable tammkc it 
only Half a Note lower. 



B 



Examples 



to 
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Examples in the fame Key, 

cd, |d, 4*, jA, 64, N.B. A whole Tone. 




CD £b F G Ab Ab G. C Bb Ab G F £b DC. 



5 d, 5*. 8th. 



$th, 8th. 




N. B. A whole Tone. 





Example in D, m/ £ 5A*r^ 72in/. 

Key. 3d, jth, 8th» Key. |tfc, 7th, 8th 




B E F|= G A I C^ D, 



Refer id die 5th Rule beginning with D, as follows : 
From D to £ is a Whole-Tone* 

From £ to F is Haifa Tone, bat to F * (the * placed at the Beginning 

of the line, making it Half a Tone higher) is a Whole- 




F 



• jM 



F % to G is Half a Tone, becaufe F is brought Half a Tone nearer 

to G, by the % placed at the Beginning of the Line. 
From G to A is a Whole-Tone. 
From A to B is a Whole-Tone. 
From B to C is Half a Tone, but a t being placed on the Space of the 

O&ave below makes C Half a Tone higher, fo it is confe- 

qaently a Whole-Note from B to C t. 
Crom C § toD is Half a Tone, C being made Half a Note higher, and 

* nearer D by the f -, fo that, as this Half-Tone as between 

the 7th and 8th, and the other between the 3d and 4th, it 

muft be a Sharp Key, according to the 3d Rule. 

3 Example 
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Example in B Flat Key. 



3d, 5th, 8th. N. B. A whole Tone. 




B C# 




Refer again to the 5th Rule, beginning with the Key-Note B, as follows : 
From B to C is Half a Tone, but from B to C £ is a Whole-Tone. 
From Q% toD can be but Half a Tone, becaufe from C Natural to D is a 

Whole-Tone. N. B. Between the ad and 3d. 

From D to £ is a Whole-Tone. 

From E to F % is a Whole-Tone, the % removing F Half a Tone higher and 

further from £. 
From F % to G is but Half a Tone, the f removing F Half a Note higher, 

and nearer to G. N . B. Between the 5th and 6th. 
From G to A is a Whole-Tone ; and 

from A to B is a Whole-Tone : therefore this Example, according to the 
4th Rule, muft be a Flat Key, having one Half-Tone between the 2d and 3d, 
and the other between the 5th and 6th. 

In the fame Manner are all other Keys to be proved, the Key-Note being 
found by the 7th Rule. 

The next Thing to be confidcred is T 1 m e , or the Length of Notes, which the 

following Tabic will (hew. 



A Semibreve a is as long 

as E E Minims, which are 
as long as E E E E Crotchets, which are 




as long as £ £ £ £ EEEE Quavers, which are 




tti 




as long as 16 E Semiquavers. 



Every 
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ASbort 



Every Piece of Mufick, having 4 Crotchets in a Bar, 
iue, and has generally this Mark C put at the Begi 



thus -C- 
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For the more exad keeping of this Meafure, it is ufual to beat with the Hi 
at the Beginning of every Bar, and to keep it down during one Half of the Bar ; 
viz. while you count 1 and 2, and to hold it up while you count 3 and 4, tht 
jemaining Haifof xhe Bar;; ~ - " 

When a .Piece of Mufick has 3 Crotchets in a Bar, it is then called^ triple Time, 



and is marked at the Beginning of a Save 35 




In beating of this Time, you muft count the 1 firft Crotchets with your Hand 
down, -ana* the 3d with your Hand up. ...; ^ ..„ 

The next material 1 birig to be cohfidered in Vocal Mufick, isthe^fpeakfng of 
the Words dUHnS arid plain 15 which alone, and not the Singing quick 1 1 falfe 
.Notion which too much prevails in Choir Mufick) can add Spirit to the Per* 
formance; but fhis, if the SludehVs own Genius does not direct' him^ muft be 
taught by a. good Rafter, as it cannot, fo, eafily be explained in. Writing., ~ - 
' To conclude, I muft advife the Learner to choofe the eafieft and doweft tom- 

to tegpn mYPraSks with, fuch as common Pfata Tunes, and 'Other 
flow Movements. . 

A further and compleat Underftanding of vocal Mufick, can only bea^uired 
% by bcthg long con veriant in the Science, \, . ^ 
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